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Founded in 1872, the School of Music combines the intimacy and intensity of 
conservatory training with a broadly based, traditional liberal arts education at the 
undergraduate level and intense coursework at the graduate level. The school offers 
degrees in performance, composition and theory, musicology, music education, 
collaborative piano, historical performance, as well as a certificate program in its Opera 
Institute, and artist and performance diplomas. 
Founded in 1839, Boston University is an internationally recognized private research 
university with more than 32,000 students participating in undergraduate, graduate, 
and professional programs. BU consists of 17 colleges and schools along with a number 
of multidisciplinary centers and institutes which are central to the school's research and 
teaching mission. The Boston University College of Fine Arts was created in 1954 to 
bring together the School of Music, the School of Theatre, and the School of Visual Arts. 
The University's vision was to create a community of artists in a conservatory-style school 
offering professional training in the arts to both undergraduate and graduate students, 
complemented by a liberal arts curriculum for undergraduate students. Since those early 
days, education at the College of Fine Arts has begun on the BU campus and extended 
into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
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Messa da requiem 
Requiem 
Sequence 
Offertorio 
Sanctus 
Agnus Dei 
Luxaeterna 
Libera me 
Michelle Johnson, soprano 
Janna Baty, mezzo-soprano 
Richard Clement, tenor 
Anton Belov, bass 
Please note th~ performance will not include an intermission. 
TEXTS AND TRANSLATIONS 
Messa da requiem 
Requiem 
Chorus: 
Requiem aeternam dona eis, Domine; 
et lux perpetua luceat eis. 
Te decet hymnus Deus in Zion, 
et tibi reddetur votum in Jerusalem. 
Exaudi orationem meam: 
ad te omnis caro veniet. 
Quartet and Chorus: 
Kyrie eleison. 
Christe eleison. 
Kyrie eleison. 
Sequence 
Chorus: 
Dies irae, dies illa, 
solvet saeclum in favilla 
teste David cum Sibylla. 
Quantus tremor est futurus, 
quando judex est venturus, 
cuncta stricte discussurus! 
Tuba mirum spargens sonum, 
per sepulcra regionum, 
coget omnes ante thronum. 
Bass: 
Mors stupebit et natura, 
cum resurget creatura, 
judicanti responsura. 
Mezzo-soprano and Chorus: 
Liber scriptus proferetur, 
in quo totum continetur, 
unde mundus judicetur. 
Judex ergo cum sedebit, 
Quid-quid latet apparebit: 
nil inultum remanebit. 
Grant them eternal rest, 0 Lord; 
and may perpetual light shine upon 
them. 
A hymn befits thee, 0 God in Zion, 
and to thee a vow shall be fulfilled in 
Jerusalem. 
Hear my prayer: 
for unto thee all flesh shall come. 
Lord, have mercy upon us. 
Christ, have mercy upon us. 
Lord, have mercy upon us. 
Day of wrath, that day 
shall dissolve the world to embers, 
as David prophesied with the Sibyl. 
How great the trembling will be 
when the Judge shall come 
the rigorous investigator of all things! 
The trumpet, spreading its wondrous 
sound 
through the tombs of every land, 
will summon all before the throne. 
Death will be stunned, likewise nature, 
when all Creation shall rise again 
to answer the One judging. 
A written book will be brought forth, 
in which all shall be contained, 
and from which the world shall be judged. 
When therefore the Judge is seated 
whatever lies hidden shall be revealed: 
no wrong shall remain unpunished. 
Dies irae, dies ilia, 
solvet saeclum in favilia, 
teste David cum Sibylla. 
Soprano, Mezzo-soprano and Tenor: 
Quid swn miser tunc dictums? 
Quem patronum rogaturus, 
cum vix justus sit securus? 
Solo Quartet and Chorus: 
Rex tremendae.majestatis, 
qui salvandos salvas gratis: 
salva me, fons pietatis. 
Soprano and Mezzo-soprano: 
Recordare, Jesu pie, 
swn causa tuae viae: 
t. e perdas ilia die. 
Quaerens me, sedisti lassus; 
redemisti crucem passus: 
tantus labor non sit cassus. 
Juste judex ultionis: 
donum· fac remissionis 
ante diem rationis. 
Tenor: 
Ingemisco tamquam reus: 
culpa rubet vultus meus: 
supplicanti parce, Deus. 
Qui Mariam absolvisti, 
et latronem exaudisti, 
mihi quoque spem dedisti. 
Preces meae non sunt digne, 
sed tu bonus fac benigne, 
ne perenni cremer igne. 
Inter oves locum praesta, 
et ab haedis me sequestra, 
statuens in parte dextra. 
P and Chorus: 
tatis maledictis, 
flammis acribus addictis, 
voca me cum benedictis. 
Oro supplex et acclinis, 
cor contritum quasi cinis: 
gere curam mei finis. 
Day of wrath, that day shall dissolve the 
world to embers, 
as David prophesied with the Sibyl. 
What can a wretch like me say? 
Which protector shall I ask for 
when even the just are scarcely secure? 
King of terrifying majesty. 
who freely saves the saved, 
save me, fount of pity. 
Remember, merciful Jesus, 
that I am the cause of your journey: 
do not cast me out on that day. 
Seeking me, you sat down weary; 
having suffered the Cross, you redeemed me: 
may such great labor not be in vain. 
Just Judge of vengeance: 
grant the gift of remission 
before the day of reckoning. 
I groan like one who is guilty, 
and my face blushes with guilt; 
spare thy supplicant, 0 God. 
You, who absolved Mary Magdalene, 
and heeded the thief, 
have also given hope to me. 
My prayers are not worthy, 
but Thou, good one, kindly grant 
that I not burn in the everlasting fires. 
Give me a place among thy sheep, 
and separate me from the goats, 
placing me at thy right hand. 
When the accursed are confounded, 
consigned to the fierce flames, 
call me to be with the blessed. 
I pray, suppliant and kneeling, 
my heart contrite as if it were ashes: 
protect me in my final hour. 
Chorus: 
Dies irae, dies illa, 
solvet saeclum in favilla, 
teste David cwn Sibylla. 
Solo Quartet and Chorus: 
Lacrimosa dies ilia, 
qua resurget ex favilla, 
judicandus homo reus. 
Huic ergo parce Deus. 
Pie ]esu Domine: 
dona eis requiem. 
Amen. 
Offertorio 
Quartet: 
Domine Jesu Christe, Rex gloriae 
Iibera animas omnium fidelium 
defunctorum 
de poenis inferni 
et de profundo lacu 
Iibera eas de ore leonis; 
ne absorbeat eas tartarus, 
ne cadant in obscurum: 
sed signifer sanctus Michael 
repraesentet eas in lucem sanctam. 
Quam olim Abrahae promisisti 
et semini ejus. 
Hostias et preces tibi, 
Domini, laudis offeriinus. 
Tu suscipe pro animabus illis, 
quarum hodie memoriam facimus: 
Fac eas, Domine, 
de morte transire ad vitam, 
quam olim Abrahae promisisti 
et semini ejus. 
Libera animas omnium fidelum 
defunctorum de poenis inferni; 
fac eas de morte 
transire ad vitam. 
Day of wrath, that day 
shall dissolve the world to embers, 
as David prophesied with the Sibyl. 
0 how tearful that day, 
on which the guilty shall rise 
from the embers to be judged. 
Spare them then, 0 God. 
Merciful Lord Jesus: 
grant them rest. 
Amen. 
Lord Jesus Christ, King of Glory, 
deliver the souls of all the faithful 
from the pains of hell 
and from the deep pit; 
deliver them from the lion's mouth; 
let not hell swallow them up 
let them not fall into darkness. 
But may the holy standard-bearer Michael 
bring them into the holy light; 
which thou once promised to Abraham 
and his seed. 
Sacrifices and prayers of praise, 
0 Lord, we offer to thee. 
Receive them on behalf of those souls 
we commemorate this day. 
Grant them, 0 Lord, 
to pass from death into that life 
which thou once promised to Abraham 
and his seed. 
Liberate the souls of all 
the faithful departed from the pains of 
hell; 
Grant them, 0 Lord, 
to pass from death unto life. 
sanctus 
Double Chorus: 
sanctus, sanctus, sanctus, 
Dominus Deus Sabaoth. 
Pleni sunt coeli et terra 
gloria tua. · 
Hosanna in excelsis! 
Benedictus qui venit 
in nomine Domini. 
Hosanna in excelsis! 
AgnusDei 
Soprano, Mezzo-soprano, and Chorus: 
sDei, 
'> ollis peccata mundi, 
dona eis requiem. 
AgnusDei, 
qui tollis peccata mundi, 
dona eis requiem sempiternam. 
Luxaeterna 
Metzo-soprano, Tenor and Bass: 
Lux aeterna luceat eis, Domine, 
cum sanctis tuis in aeternam; 
quia pius es. 
Requiem aeternam dona eis, Domine, 
et lux perpetua luceat eis·, 
cum sanctis tuis in aeternum; 
quia pius es. 
Libera me 
Soprano and Chorus: 
Libera me, Domine, 
de morte aeterna in die illa tremenda; 
quando coeli movendi 
sunt et terra: dum veneris 
;.. · are saeclum per ignem. 
\ 
Tremens factus sum ego et timeo, 
dum discussio venerit atque ventura ira, 
quando coeli movendi sunt et terra. 
Holy, holy, holy, 
Lord God of Hosts. 
Heaven and earth are full 
of thy glory. 
Hosanna in the highest! 
Blessed is he that comes 
in the name of the Lord. 
Hosanna in the highest! 
LambofGod, 
who takes away the sins of the world, 
grant them rest. 
LambofGod, 
who takes away the sins of the world, 
grant them rest everlasting. 
May light eternal shine upon them, 0 Lord, 
with thy saints forever; 
for thou art merciful. 
Grant them eternal rest, 0 Lord, 
and let perpetual light shine upon them 
with thy saints forever; 
for thou art merciful. 
Deliver me, 0 Lord, 
from death eternal on that dreadful day, 
when the heavens and the earth 
shall quake: when thou shalt come 
to judge the world by fire. 
I am seized by trembling, and I fear 
the judgment and the wrath to come, 
when the heavens and the earth shall quake. 
Dies irae, dies ilia 
calamitatis et miseriae; 
dies magna et amara valde. 
Requiem aeternam, dona eis, Domine, 
et lux perpetua luceat eis. 
Libera me, Domine, 
de morte aeterna in die ilia tremenda. 
Libera me, Domine, 
quando coeli movendi sunt et terra; 
dum veneris judicare saeclum per ignem. 
Libera me, Domine, 
de morte aeterna in die ilia tremenda. 
Libera me. 
Day of wrath, that day 
day of calamity arid misery; 
momentous day and exceedingly bitter. 
Grant them eternal rest, 0 Lord, 
and let perpetual light shine upon them. 
Deliver me, 0 Lord, 
from death eternal on that dreadful day. 
Deliver me, 0 Lord, 
when the heavens and the earth shall 
quake; 
when thou shalt come to judge the world 
by fire. 
Deliver me, 0 Lord, 
from death eternal on that dreadful day. 
Deliver me. 
pROGRAM NOTES 
Giuseppe Verdi 
Messa da requiem 
Rinascimento (Renaissance, rebirth) describes three glorious centuries ofltalian art 
that only tangentially brought that troubled land together. Risorgimento (resurgence, 
revitalization) m~ks the Italy of the nineteenth century that achieved political unification, 
its highest national aspiration. The heroes and heroines of this movement suffered one 
humiliation and disappointment after another before reaching their goal. Many died 
or suffered imprisonment along the way. Relations between strata of Italian society 
underwent many changes, some more destructive than helpful. The Roman Catholic 
Church, which lost territory, treasure, and power in the struggle, never forgave Mazzini, 
Manzoni, Maffei, Garibaldi, Cavour, or Verdi for their decidedly secular and thus anti-
. cal efforts; and the Italy that emerged has never been the solidly financed, stable 
ocratic country that its founders envisaged. 
· Musicians played an important intellectual role in each stage of the Risorgimento, starting 
with Rossini, who made so many enemies among the traditionalists that he decided to 
end his days in France. Song texts, opera plots, and even sacred compositions projeCted 
the message ofltaly as more than a vague linguistic, ethnic or geographic expression. No 
musician raised the banner higher or more forcefully than the peasant-born Giuseppe 
Verdi. So closely associated with Italian unification did he and his operas become that the 
seemingly innocent "Viva VERDI" cry became a secret acronym for Vittorio Emmanuele 
Re D'Italia (Vittorio Emmanuele, King of a united Italy). During performances of Verdi's 
operas, at moments that struck a particularly patriotic note, audience members would rise 
and shout Viva Verdi so fervently that even foreigners in the hall could sense the Viva 
ltalia within it. 
Death and disappointment had dogged Verdi's largely successful career, beginning with 
the sudden deaths of his first wife and their two children in quick succession-and as 
the heroes of the Risorgimento began to pass away, Verdi thought of writing a Requiem 
Mass for them. Verdi owed more than he could ever think to repay to the composer who 
initiated nineteenth-century Italian melodramma, Gioacchino Antonio Rossini, who 
died in 1868. But he also knew that Donizetti, Bellini, Pini, Ricci, Petrella, Mercadante, 
and every other Italian theatrical musician felt the same way, so he decided to organize a 
tribute in which thirteen of the leading composers in Italy would join to produce a Messa 
per Rossini to be performed on the first anniversary of the composer's death. Though the 
project would reach completion, internal disagreement among the composers as well as 
a ong those charged with the performance kept it from being the tribute for which Verdi 
ve. 
Then, on May 22, 1873, Alessandro Manzoni, Italy's greatest poet, novelist, humanist, 
and champion of liberty, died. Verdi had met Manzoni a few ~imes and remained cowed 
by the novelist's presence, calling him a secular saint. Manzoni's most celebrated novel, I 
promessi sposi (The promised bridegroom) had so deeply affected Verdi that he never 
felt himself equal to the task of making an opera out of it. This inability inspired Verdi t 
compose his own setting of the Requiem not only for Manzoni, but for all those who die~ 
for Italy, for recently lost family members and friends, for a career that he believed had 
ended with Aida, for those still alive but now old and waiting for death (particularly his 
beloved father-in-law Angelo Barezzi), and perhaps even his second wife Giuseppina and 
himself. He began the Requiem in June of 1873 and finished it in late February of 1874. 
Verdi trusted no one to conduct the premiere and led the first performance himself on 
the first anniversary of Manzoni's death at Milan's Church of Saint Mark, the only time 
he ever directed a major work in a sacred setting. This had not been easy to arrange, 
as Verdi's political stance kept him from being reconciled with church officials. The 
Requiem's success, immediate and universal, satisfied everyone in sacred and secular life, 
however, and thus seemed to cap Verdi's long and distinguished creative life. After the 
premiere, he decided to recast the Liber scriptus within the long Dies Irce movement as 
a mezzo-soprano solo (the version we know today), which was performed for the first 
time at London's Royal Albert Hall on May 12, 1875. Thereafter, the piece triumphed 
throughout Europe in a series of brilliant renditions that lasted more than a decade. 
The accolades it received then and subsequently continue into our own time, with rare 
exceptions from those who find it too earthy, emotional and secular. 
Like all true Romantic compositions, Verdi's Requiem deals with human beings who, 
while they live and function in this world, cannot hope to be transcendental beings, 
but participants in all that life has to offer-the mean and petty as well as the great and 
noble-and who go on to await life after deatl1. The Requiem, like many opera subjects, 
presents a drama with a perspective that reaches its true climax after tl1e last act has been 
played out. Despite his politics, Verdi believed in the entire Nicene Creed and treated 
his subjects with the passion of a sinner who awaits his own fate as so many Christians 
did before him. Verdi believed that he had accomplished his task with dignity and 
divine inspiration, reaching a higher level of consistent quality than in anything he had 
previously done. Alec Robertson, the chronicler of the history of the Requiem, calls 
Verdi's the most magnificent of all. Brahms, Mahler, Britten, and countless other music 
notables agreed. 
So much happens withrr; the Requiem's seven movements that one hardly knows how 
to summarize or where to begin. The focus of expression centers on the chorus, a 
representative of ordinary people. Although he generally uses the customary four-part 
division of soprano, alto, tenor, and bass, with an occasional subdivision for a thickly 
spaced chord, Verdi turns this texture into a double chorus of eight parts in the Sanctus, 
exploiting spatial effects between the left and right divisions in startling and subtle ways. 
The four solo voices seem somewhat unusual in the substitution of mezzo-soprano for the 
usual contralto, but no one knew the quality and character of an individual voice mor ~ 
precisely than Verdi; one can only speculate about his reason for the choice, but there 1 
no doubt that he had a good one. Verdi calls for an orchestra so large it hardly fits into 
a church: eleven woo.dwinds, twelve brass (with an additional four trumpets offstage), 
three timpani and a bass drum, and, to balance these forces, an extremely large string 
complement. The score serves as a veritable textbook in nineteenth century orchestration 
ractices, especially for a work with vocal forces. .The exemplary setting of the Latin has ~ever been questioned, either for clarity of presentation or expression. 
Verdi takes the Libera me he had originally composed for the Messa per Rossini, and 
makes it not only the concluding movement of the Manzoni Requiem, but also a model for 
the remainder of the work in both mood and motive development. The operatic stage had 
never allowed Verdi the time to extend his polyphonic textures nor the leisure to develop 
motives, because of the necessity to drive the plot from one event to another as quickly 
and directly as possible. Here, on the contrary, the musical idea takes precedence over 
any scenic or dramatic need. One senses this at the outset when the muted cellos begin 
with an octave descent that almost seems to predict its repetition to the words Requiem 
ceternam. Instead, the full strings harmonize and extend the idea. When the men in the 
chorus do enter, it is to whisper the word Requiem on a repeated hollow A-E perfect fifth. 
Two measures later, the women duplicate this effect an octave higher, and then everyone 
·spers Requiem ceternam on the dominant. The request for eternal rest comes in awed, 
ed tones, as though uncertain that it may be granted. The first true musical idea 
paints Dona eis, Domine, and it employs the standard descending sigh motive to plead 
its case. Then a sudden shift to major mode transforms the mood for Et lux perpetua 
as it depicts the wonder of eternal light. Though the chorus sings pianississimo, hope 
has instantly and irrevocably replaced the opening despair. The following fugue on Te 
decet hymnus features dynamic contrasts off, ppp,ff, and pp, before recalling the opening 
music, after which comes a Kyrie eleison in which the soloists join the chorus in an 
extraordinary complex texture that finally fades out at the end. This opening piece is the 
least dramatic of the whole. 
The Dies irce may scare some listeners to death; the Offertorio makes us feel unworthy 
of grace; the Sanctus reminds us all of the tradition that has led to the present state of 
Christianity; the Agnus Dei recalls the Eucharistic sacrifice, especially the setting of 
Dona eis requiem sempiternam that distinguishes the Requiem's Agnus Dei from that 
of the regular weekly Miss a. Reprises of the Dies irae and the Requiem ceternam in the 
Libera me offer a cyclic sense that brings the whole together almost like a symphony. 
Other cyclic elements appear in the recurring motives, accompanimental figures, and 
tonal associations, but these features do not create a sense that the overall architectural 
plan overpowers the expressive quality of each movement. I lack words to describe the 
particularity of this expression, for music of this level of power and subtlety resists verbal 
description. 
Rarely does Verdi's music attain that quality of resistance, particularly in his twenty-six 
operas. But the Requiem and the very late Quattro pezzi sacri (Four sacred pieces) all 
demonstrate the intensity of Verdi's particular brand of Roman Catholic faith. The great 
singers who get to perform the Requiem share this feeling. Tenors live to sing the 
stias, and the other soloists all treasure their parts, not because they offer opportunities 
for virtuosity, but because of their simple, direct expressivity, and total credibility. Those 
who know the Verdi operas know how important the role of religion plays in them, and 
how effectively the master uses it as a motivation for his characters' actions. Sometimes 
one recognizes a gesture from La forza del destino or Un ballo in maschera in the Requiem, 
but most of the time, the ideas here seem original, new, and deeply personal. 
Verdi himself felt that if his operas did not survive subsequent changes in musical 
taste, his Requiem would. He poured a lifetime of frustration, success, failure, love, 
passion, respect, contempt, and awe into this one magisterial work and came up with a 
masterpiece, performed this evening by musicians well aware of the privilege they enjoy 
in getting to sing and play it. Brahms's German Requiem stands alone as the greatest 
work written to comfort the living at the loss of their dearly departed; Verdi's Requiem 
lives forever as the greatest setting of the liturgical text to celebrate the dead, and the lives 
of accomplishment they led. For all those who believe that music ranks one thin level 
below food, shelter, and oxygen as a life necessity, Verdi's Requiem qualifies as a primary 
exemplar; how much poorer would we all be without it, no matter what religion we 
profess. 
-Joel Sheveloff 
Joel L. Sheveloff began his Boston University career as an Assistant Professor in 1964, 
was promoted to Associate Professor in 1971, and then to Professor in 1996. His degrees 
come from the City University of New York, Queens College (A.B.) and Brandeis University 
(M.F.A. and Ph.D). He has written articles on rhythm and meter, the whole-tone scale 
before Debussy, performance practice, the music of Domenico Scm·latti, Mozart, Brahms, 
Mussorgsky, Ravel, and Stravinsky in The Musical Quarterly, Current Musicology, Chigiana, 
Musica Poetica, Symphony Newsletter, and in several Festschriften. His research interests also 
include French text setting, notational practices in composition and musicological editing, 
analytical methodologies in disparate styles, and Bach's Musical Offering. A wide-ranging 
teacher, Dr. Sheveloffhas developed and taught over fifty different courses, ranging from 
medieval keyboard music to opera to music in the Soviet Union. Dr. Sheveloff retired in 2011, 
and is now Professor Emeritus of the BU School of Music. 
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.AJtfl Howard Jones, conductor 
.Ann Howard Jones is Professor of Music and Director of Choral 
Activities at Boston University. She conducts the Symphonic 
and Chamber Choruses, supervises conducting students in the 
Concert Chorus and the Women's Chorale, teaches graduate 
choral conducting, and administers the MM and DMA programs 
in Choral Conducting. Dr. Jones is also the conductor of the BU 
Tanglewood Institute Young Artists' Vocal Program Chorus, an 
auditioned ensemble of high school singers which rehearses and 
performs at Tanglewood in the summer. 
Recognized as a distinguished clinician, adjudicator, teacher and 
conductor, she has led many all state and regional choruses, workshops and ma.ster classes 
•. e US, Europe, South America, Canada, and Asia. She has been invited to teach and 
uct at North Texas, Michigan State, Missouri, University of Miami, San Diego State, 
University of Missouri-Kansas City, Southern Methodist University, and Westminster 
· Choir College of Rider University, University of Kentucky, and the University of New 
Mexico. 
From 1984-1998, Dr. Jones was the assistant conductor to the late Robert Shaw and the 
Atlanta Symphony choruses, where she was Assistant Conductor for Choruses, sang in the 
alto section, assisted with the Robert Shaw Chamber Singers and helped to organize the 
RQbert Shaw Institute. She sang and recorded with the Festival Singers both in France and 
in the U.S. The Festival Singers were also represented in performances of major works for 
chorus and orchestra at Carnegie Hall in a series of performance workshops. After Shaw's 
death in 1999, Dr. Jones was invited to conduct the Robert Shaw Tribute Singers for the 
American Choral Directors Association conferences in San Antonio and Orlando. 
Choruses at Boston University have been invited to appear at conventions of the 
American Choral Directors Association (ACDA) in Boston and New York City. Dr. Jones 
has traveled with a group ofBU graduate students to Padua and Venice, Italy, to perform 
and to study. A sirnilar·trip was made to Oslo and Bergen, Norway. In the spring of 2009, 
the graduate conducting students joined Dr. Jones at the national convention of ACDA 
in Oklahoma City, where she was invited to prepare and conduct the world premiere 
of a work by Dominick Argento. The conductors sang in the chorus and assisted in the 
preparations for the performance. 
Among the honors which Dr. Jones has received are the coveted Metcalf Award for 
Excellence in Teaching from Boston University, a Fulbright professorship to Brazil, and a 
rreship for the Lily Foundation. At the National Conference of the American Choral 
"' ectors Association on March 9, 2011, Dr. Jones was named the recipient of the Robert 
Shaw Choral Award for distinguished service to the profession, the highest award given by 
the association. 
Dr. Jones is a native of Iowa, and her degrees are from the University of Iowa. 
David Hoose, conductor 
David Hoose is Professor of Music at the Boston University School 
of Music, where he has been Director of Orchestral Activities since 
1987. Since 1984, Mr. Hoose has been Music Director of Cantata 
Singers & Ensemble, and since 1991, he has been Music Director 
of Collage New Music, which is celebrating its 40th year during the 
2011-12 season. For eleven years, he was also Music Director of 
Tallahassee Symphony Orchestra. 
Mr. Hoose is a recipient of the Ditson Conductors Award for the 
Advancement of American Music, Choral Arts New England 
Alfred Nash Patterson Lifetime Achievement Award, the Walter 
4Q 
-
W Naumburg Chamber Music Award (with the Emmanuel Wind Quintet), the ASCAP/ 
Chorus America Award for Adventurous Programming (with Cantata Singers), and th 
Dmitri Mitropoulos Award at the Berkshire (Tanglewood) Music Center. His recordin 
of John Harbison's Mottetti di Montale, with Collage New Music, was a Grammy Nominee 
for Best Recording with Small Ensemble. His recordings appear on the Albany, New 
World, Koch, Nonesuch, Composers' Recordings (CRI), Delos, Arsis, GunMar, and 
Neuma labels. 
Mr. Hoose has appeared as guest conductor with the Chicago Philharmonic, Singapore 
Symphony, Korean Broadcasting Symphony, Saint Louis Symphony, Utah Symphony, 
Quad City Symphony Orchestra, Orchestra Regionale Toscana (Italy), Boston Symphony 
Chamber Players, Handel & Haydn Society, and numerous times with Emmanuel Music. 
He has also conducted the Manhattan School Chamber Sinfonia, Eastman School of 
Music's Kilbourn Orchestra, Muska Nova and Philharmonia, the University of Southern 
California Symphony Orchestra, New England Conservatory's Symphony Orchestra, 
Wind Ensemble and Contemporary Ensemble, and the Shepherd School Symphony 
Orchestra. 
David Hoose studied composition at the Oberlin Conservatory with Walter Aschaffenburg 
and Richard Hoffmann, and at Brandeis University with Arthur Berger and Harold 
Shapero. He studied horn with Robert Fries (Philadelphia Orchestra), Barry Tuckwell, 
Joseph Singer (New York Philharmonic), and Richard Mackey (Boston Symphony 
Orchestra) , and conducting with Gustav Meier at the Berkshire (Tanglewood) Music 
Center. 
Michelle Johnson, soprano 
:-----
soprano Michelle Johnson, the 2011 Metropolitan Opera National 
council Auditions Winner, received her Opera Training Certificate 
froiD Boston University Opera Institute and her Bachelor of 
Music degree from the New England Conservatory of Music. She 
is currently a candidate for her artist diploma at Philadelphia's 
Academy of Vocal Arts, where she has sung the title role of Suor 
Angelica, Donna Anna in Don Giovanni, the Countess in Capriccio, 
and Alice Ford in Falstaff She has also sung Monisha in Scott 
Joplin's Treemonisha with Opera Providence, a Naked Virgin in 
Schoenberg's Moses und Aron in concert with the Boston 
Orchestra, and the Countess in Le Nozze di Figaro with Boston's 
:COrchestra da Camera. She was awarded 1st place in the 2011 Gerda Lissner Foundation 
Competition, a Grant Award in the 2011 Puccini Foundation Vocal Competition, 
. place in the 2009 Giargiari Bel Canto Competition and an Encouragement Award 
in the 2006 Marilyn Horne Foundation. Upcoming is Aida with the 2012 Glimmerglass 
Music Festival and Leonora in II Trovatore with Opera in the Heights. 
Janna Baty, mezzo-soprano 
Mezzo-soprano Janna Baty has performed with the Boston 
Sfmphony, Los Angeles Philharmonic, the Daejeon Philharmonic 
(South Korea), Hamburgische Staatsoper, I:Orchestre National du 
Capitole de Toulouse, Royal Philharmonic Orchestra, Tallahassee 
Symphony, Tuscaloosa Symphony, Longwood Symphony, Hartford 
Symphony, the Orquesta Filarm6nica de Bogota (Colombia), Opera· 
Theatre of St. Louis, Eugene Opera, Opera North, and Boston 
Lyric Opera. She has performed at the Aldeburgh and Britten 
Festivals in England, The Varna Festival in Bulgaria, the Semarias 
Musicales de Frutillar Festival in Chile, and the Tanglewood 
and Norfolk festivals in the U.S. IvJ;s. Baty has worked alongside 
many composers, including John Harbison, Bernard Rands, and Yehudi Wyner, on 
performances of their music. Her discography includes numerous critically lauded 
recordings with Boston Modern Orchestra Project and Gil Rose. In 2008 she joined the 
faculty of the Yale School of Music. 
Richard Clement, tenor 
Grammy-winning American tenor Richard Clement has performed 
with most of America's major orchestras and music directors, 
bringing tonal beauty and superb musicality to repertoire from 
the baroque to the contemporary. He recently earned particular 
acclaim for the title role of Elgar's The Dream of Gerontius with 
the North Carolina Symphony and Sacramento Choral Arts 
Society and Orchestra. In addition he premiered--and recorded--
Theofanides' The Here and Now with Robert Spano and the Atlanta 
Symphony, including performances in Atlanta and at New York's 
Carnegie Hall (he has also sung Messiah and conc;_ert performances 
of John Adams' Doctor Atomic with them). Among the most 
..... 
in-demand tenors for Beethoven's Ninth Symphony, invitations include the Brooklyn 
Philharmonic, Saint Paul Chamber Orchestra; New Jersey, Milwaukee, San Antonio, 
Oregon, Memphis, San Diego, Baltimore, Nashville, Phoenix, Colorado and Toledo 
Symphonies. He sang Elijah with the Memphis and Charlotte Symphonies; the Verdi 
Requiem with the the Santa Rosa and New Jersey Symphonies and Chautauqua Music 
Festival Orchestra; Beethoven's Missa solemnis with the New Mexico Symphony Orchestra 
and National Arts Centre Orchestra; and Haydn's Die Schopfung with the Colorado 
and Puerto Rico Symphonies. In addition Mr. Clement has performed Belmonte 
in Mozart's Die Entfiihrung aus dem Serail with Leonard Slatkin and the National 
Symphony; Rachmaninoff's The Bells with Jeffrey Kahane and the Colorado Symphony; 
Orff's Carmina Burana with Neeme Jarvi and the Detroit Symphony, and two Mozart 
programs with Boston's Handel & Haydn Society under Grant Llewellyn. He also sang 
Mendelssohn's Die erste Walpurgisnacht and Second Symphony with Kurt Masur and the 
Israel Philharmonic; Toch's Cantata of the Bitter Herbs with the Czech Philharmonic; the 
Mozart Requiem with the Saint Louis and Delaware Symphonies; Stravinsky's Oedipus Rex 
with Charles Dutoit and the Montreal Symphony; Kernis' Millenium Symphony with the 
Minnesota Orchestra; Tippett's A Child of Our Time with Jeffrey Kahane and the Santa 
Rosa Symphony; The Bells with Leon Botstein and the American Symphony in Lincoln 
Center's Avery Fisher Hall; Haydn's Seven Last Words of Christ and Beethoven's Miss a 
solemnis with the Saint Paul Chamber Orchestra. He has been guest soloist with the 
Cleveland and Philadelphia Orchestras; Houston, Toronto, San Francisco and Cincinnati 
Symphonies, and collaborated with such conductors as Wolfgang Sawallisch, Jesus Lopez-
Cohos, Bobby McFerrin, Daniel Harding, Christopher Hogwood, Carlo Rizzi, John 
Mauceri, Marin Alsop, Hugh Wolff and James Conlon. 
Festival engagements include Tanglewood (concert performance of Act III ofVerdi's 
Falstaff), Beethoven #9 at both Grant Park and the Hollywood Bowl, and the Bach B 
Minor Mass with Seiji Ozawa at Japan's Saito Kinen Festival. 
Mr. Clement's considerable operatic credentials include Pedrillo in Mozart's Die 
Entfiihrung aus dem Serail with Sir Colin Davis and the New York Philharmonic; Tamino 
in Mozart's Die Zauberflote at Belgium's De Vlaamse Opera and with the Colorado 
Symphony. At the Vancouver Opera his roles include Nanki-Poo (The Mikado), Ferrando 
(Cosljan tutte), Little Bat (Susannah) and Don Ottavio (Don Giovanni); Ernesto (Don 
pasquale) at Glimmerglass Opera; Vanya (Katya Kabanova) and To-No-Chujo (Tale of the 
Genji) at Opera Theater of St. Louis; Belmonte (Entfuhrung) with the Boston Baroque; 
Lensky (Eugen Onegin) and Nemorino (I:elisir d'amore) at Opera Festival of New Jersey; 
candide, Lockwood (Wuthering Heights) and Fenton (Falstaff) at Boston Lyric Opera; and 
j\}bert Herring with the Atlanta Opera . 
.Mr. Clement studied voice at Georgia State University and the Cincinnati Conservatory, 
where he received his Master of Music degree. He was a Tanglewood Music Festival 
Fellow, has been a member of the Houston Grand Opera Studio and was a recipient of the 
Richard Tucker Music Foundation Jacobson Study Grant. Recordings include Britten's 
War Requiem with the Washington Choral Society, Bartok's Cantata Profana with the 
Atlanta Symphony (both Grammy winners) and Tchaikovsky's Pique Dame. Mr. Clement 
is currently on staff as a visiting lecturer at Atlanta's Georgia State University. 
J. on Belov, bass 
The voice of baritone Anton Belov was described as mellifluous 
by the New York Times and that of an emerging star by the 
Philadelphia Inquirer. He earned praise from critics and audiences 
alike for his portrayals of Count di Luna (Il Trovatore), Enrico 
(Lucia di Lammermoor), Don Giovanni, Eugene Onegin, Escamilla 
(Carmen) and Figaro (Le nozze di Figaro). Dr. Belov performed 
thtoughout the country appearing with Boston Lyric Opera, 
Opera Boston, Opera Delaware, Connecticut Grand Opera, Opera 
New Jersey, Anchorage Opera as well as Boston Baroque, Opera 
Orchestra of New York, The California Symphony, The Hartford 
Symphony Orchestra, Las Vegas Philharmonic, Rhode Island 
Philharmonic and Colorado Symphony. Mr. Belov is the first-place winner of eight 
vocal competitions including the George London Competition, Licia Albanese-Puccini 
Foundation International Competition, and Metropolitan Opera National Council 
Auditions (Eastern Region). As the winner of the Young Concert Artists International 
Auditions, Mr. Belov has appeared in over forty recitals throughout the United States. A 
native of Moscow, Anton Belov holds a Bachelor of Music Degree from The New England 
Conservatory, an Artist's Diploma and a Master of Music Degree from The Juilliard 
School and the Doctorate of Musical Arts from Boston University. He lives near Portland, 
Oregon where he holds the post of an \issistant professor of music at Linfield College. 
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BOSTON UNIVERSITY SYMPHONY ORCHESTRA 
David Hoose, Conductor 
Tiffany Chang, Assistant Conductor 
The Boston University School of Music orchestral program assumes an integral and central role in the 
education of the School's instrumentalists, whether they are aspiring to professions as chamber musicians 
orchestral musicians, or teachers, or are looking to musical lives that combine all three. The repertoire of th~ 
three ensembles of the program-the Symphony Orchestra, the Chamber Orchestra, and the Wind Ensemble-
reaches wide and deep, from vital standard repertoire, to compelling ifless familiar compositions, and to music 
from this and the past centuries. The ensembles, led by an array of faculty and guest conductors, present more 
than sixteen concerts each season, including collaborations with the opera and choral departments, and annual 
performances in Boston's Symphony Hall. 
Violin I Cello Horn 
Jamie Chimchirian, Robert Mayes Kristen Sienkiewicz 
concertmaster Hyun JiKwon Megan Marranca 
Sarah Atwood Cora Swenson Melissa Lund 
NanLu Peter Levine Parker Nelson 
Nine! Jabotinsky Kendall Ramseur 
Hyun JiKim Ian Gottlieb Trumpet 
Lee Anne Blackmore YumiBae RyanNoe 
AshleyNg Youngshil Park Peter Nelson-King 
Catherine Outterbridge Ji Won Suh Renee Hagelberg 
Yi-Ju Lu Kai-Yun Cheng Lotte Olson 
Kina Park Gral1am Boswell Andrew Stetson 
Gabrielle Fischler Yeon Sun Choi Drew Edwards 
Constance Bainbridge . Adam Gautille 
Tudor Dornescu Bass Joshua McKenna 
MinJungNoh Nathan Varga 
Christina Adams Brandon Mason Trombone 
Yi-JungSu Martin Wittenberg 
Violin II Benjamin Green Matthew Wan 
Rachel Saul Bebo Shiu Matthew Visconti 
LingLi Christian Gray 
NayoungKim Zachery Camhi Tuba 
Elizabeth Barksdale Alexander Edelmann Andres Trujillo 
Margaret Cerjan 
YeRhee Flute Timpani 
Yu-Wen Chen Nikoma Baccus Daniel Vozzolo 
Elizabeth Levens Megan Lotz 
Aleksandra Labinska Ted Anton Bass Drum 
Ji-Hye Kim Christopher Latournes 
Natalie Calma Piccolo 
Michael Hustedde Ted Anton Orchestra Managers 
Jiyeon Han Nikoma Baccus 
Kendra Lenz Oboe Konstantirl Dobroykov 
Nathan Swain Bebo Shiu 
Viola Kai-Chen Yang 
Micllelle Rahn 
Evan Perry Clarinet 
HyeMinChoi Xirlg-Xirlg Zhai 
Silvij a Kristopsons Thomas Weston 
Yirlg-Chen Tu 
Kaitlin Sprirlger Bassoon 
Grace Kennerly · Rachel Juszczak 
Oliver Chang Margaret Stephenson 
Tzu-WuHsu Tzu-I Lee 
Rebecca Hallowell Kaitlin Fry 
Christopher McClain 
Sarah Leonard 
BOSTON UNIVERSITY SYMPHONIC CHORUS 
j\JUl Howard Jones, Director of Choral Activities 
'Jhe Boston University. Symphonic Chorus is a musical organization made up of students from ten foreign coun-
tries and thirty-four states. While there has been choral singing at BU since the 1800s, the chorus, in its present 
foJ1ll, was founded in 1993. In its brief history it has performed many major choral works and had a significant 
collaboration with the late Robert Shaw. 
Soprano 
Mai Auapinyakul, 
Mechanical Engineering 2014 
Emily Baker, 
Vocal Performance and Music 
Education 2013 
Virginia Allison Barney, 
Vocal Performance 2014 
ra Katherine Bastarache, 
sic and French 2012 
a el Amanda Brougham, 
Vocal Performance 2015 
Samantha Budow, 
Vocal Performance 2015 
Kate Cordial, 
International Relations 2012 
Andrea Devito, Pre-med and 
Psychology, Italian· minor 2013 
Cara Grimaldi, Vocal Performance 
jllld Music Education 2014 
Linsey Hunt, History 2014 
Staci Paige Hunter, 
Broadcast Journalism 2015 
Jennifer Jaroslavsky, 
Vocal Performance 2015 
Suzanne Karpov, 
Vocal Performance 2013 
Charlotte Marie Keating, Vocal 
Performance 2014 
Tala Khalaf, 
Vocal Performance 2015 
Audrey Lambert, Biology 2015 
Kyra Leonardi, Biology 2015 
LeaMadda, 
Vocal Performance 2012 
Ianthe Marini, 
Music Education 2007 
Hailey Markman, 
Vocal Performance 2014 
Stephanie Nahouse, 
dvertisting 2014 
·stine Noel, Alumna 
a Poe, Composition 2015 
Savitha Racha, 
Medical Science 2015 
Ellen Reavey, Alumna 
Soprano continued 
Elise Roth, Musicology 
Mariya Shoteva, 
Vocal Performance 2013 
Carey Shunskis, 
MM Choral Conducting 2012 
Sahana Simha, Music 2014 
Abigail Whitney Smith, 
Vocal Performance 2013 
Crystal Taber, 
Vocal Performance 2013 
Katrina Tammaro, 
Vocal Performance 2012 
Sarah Weiskittel, 
Economics/Classics 2014 
Alto 
Carolyn Aguirre, 
Vocal Performance 2015 
Laura Blaha, 
PhD Biomedical Engineering 
2016 
Abigail Bowling, 
Music Peformance 2013 
Claire Bridges, 
Biomedical Engineering 2015 
Graciela Briceno, Music Ed 2013 
Naomi Brigell, 
Vocal Performance 2015 
Fiona Bryson, Psychology 2013 
Melanie Burbules, 
Vocal Performance 2014 
Rachel Carpentier, 
MM Choral Conducting 2012 
Julia Case, Neuro-Science, 
Psychology, Piano Performance 
2014 
Laura Cha, 
Piano Performance 2015 
Karen Chow, 
Piano Performance 2012 
Katherine Collins, 
International Relations 2014 
Stephanie Ellen Gray, 
Vocal Performance 2013 
CherieGu, 
International Relations 2015 
Alto continued 
Emily Harmon, 
Vocal Performance 2013 
Sarah Harrison, Musicology 2013 
Alexandra Horton, 
Vocal Performance 2015 
Laura Hwang, 
Piano Performance 2015 
Jennifer Kane, 
DMA Choral Conducting 2013 
Calissa Kummer, M. Div. 2014 
Julie Lamattina, Psychology 2013 
Sophie Jeanne Lange, 
Archeology 2015 
Melissa Lesh, English 2015 
Katherine Lopez, 
Anthropology 2014 
Joanna Lynn-Jacobs, 
Vocal Performance 2013 
Janette Martinez, 
Vocal Performance 2013 
Emily Murphy Neuberger, 
Vocal Performance and 
Music Education 2014 
Amelia Nixon, 
Muise Education 2013 
Caroline Olsen, Vocal Performance 
and Music Education 2014 
Courtney Perry, Undeclared 20 15 
Ella Radcliffe, 
Vocal Performance 2015 
Alexandra Rinn, 
Composition 2012 
Samara Schwartz, Graduate 
Music Ed 2013 
Jodi Siegelman, Alumna 
Beth Willer, 
DMA Choral Conducting 2014 
Anna Woodbury, 
Vocal Performance 2013 
Tianyao Xie, MM Piano 
Performance 
Jie Yang, MM Piano 
Performance 2014 
BOSTON UNIVERSITY SYMPHONIC CHORUS 
Tenor 
Christopher Addis, Biology 2014 
loannis Angelakis, 
Composition 2013 
Michael Aniolek, 
Vocal Performance 2015 
Christopher Barberesi, 
Vocal Performance 2014 
Barry James Barnett, Jr. 
Film & Television 2015 
Michael Barrett, 
DMA Choral Conducting 2013 
Tommy Barth, Alumnus 
Sam Beebe, Composition 2013 
Jason Berger, 
Vocal Performance 2014 
Newell Bullen, 
MM Choral Conducting 2013 
TylerDiaz, 
Vocal Performance 2015 
Peter Eramo, 
Music Education 2013 
Frank Furnari, BU faculty 
Taryn Janati, Philosophy 2015 
Justin Cale Kenney, 
Vocal Performance 2014 
William Kranich, Undeclared 2015 
Jake Lucas, Journalism 2015 
John Slack, 
Vocal Performance 2014 
Joe Stahl, 
Mathematics 2015 
Anthony Trecek-King, 
DMA Choral Conducting 2013 
Fiat Vongpunsawad, Alumnus 
Patrick Waters, Alumnus 
CoryWikan, 
DMA Choral Conducting 2012 
Bass 
Stephen Arredondo, 
Mathematics 2013 
Luciano Barbosa, 
MM Composition 2012 
John Baublitz, 
Mathematics 2015 
Ben Brennan, Psychology 2014 
Jonathan Brenner, 
Composition & Theory 20 12 
Peter Fallon Brown, 
Vocal Performance 2015 
Michael Dauterman, 
MSM Choral Conducting 2013 
Ted Lucas Evangelista, 
Music Education 2015 
David Fried, BU Faculty 
Timothy Michael Gorka, 
Vocal Performance 2015 
Daniel Gostin, 
MSM Choral Conducting 2013 
Alex Matthew Han din, 
Electrical Engineering 2013 
Joseph Harris, 
Vocal Performance 2015 
Zach Innis, English and Special 
Education 2013 
Scott Jarrett, BU Faculty 
Adam Kurihara, 
MSM Choral Conducting 2012 
Andrew Lai, Biochemistry and 
Molecular Biology 2012 
Kyle Lanning, Vocal Performance/ 
Pre-Med 2014 
Ben Marcus, Undeclared 2015 
Michal Novotny, 
MM Composition 2012 
Bass continued 
Daniel Peterson, 
MM Choral Conducting 2012 
Joshua Rohde, 
MSM Choral Conducting 2013 
Stephen Stacks, 
MSM Choral Conducting 2012 
Yos Tampi,Economics 2015 
Erik Van Heyningen, 
Vocal Performance 2015 
Thomas Weaver, 
Piano Performance and 
Composition 2013 
Carlton Welch, 
Vocal Performance 2014 
Caleb Williams, MDiv and MSM 
Choral Conducting 2013 
Nate Zullinger, Alumnus 
Rehearsal Pianist 
Justin Blackwell 
Ensemble Managers 
Jennifer Kane 
Joshua Rohde 
zq 
sOSTON UNIVERSITY COLLEGE OF FINE ARTS 
soston University is one of the leading private research and teaching institutions in the world today, 
lfith two primary campuses in the heart of Boston and programs around the world. 
'Ibe Boston University College of Fine Arts was created in 195.4 to bring together the School of Mu-
sic. the School of Theatre, and the School of Visual Arts. The University's vision was to create a 
community of artists in a conservatory-style school offering professional training in the arts to both 
undergraduate and graduate students, complemented by a liberal arts curriculum for undergraduate 
students. Since those early days, education at the College of Fine Arts has begun on the BU campus 
and extended into the city of Boston, a rich center of cultural, artistic and intellectual activity. 
Benjamin Juarez, Dean, College of Fine Arts 
Robert K. Dodson, Director, School of Music 
Jim Petosa, Director, School of Theatre 
J.; e Allen, Director, School of Visual Arts 
BOSTON UNIVERSITY COLLEGE OF FINE ARTS 
DEAN'S ADVISORY BOARD 
Jason Alexander ('81, Hon:9s) 
Actor, Director, Writer 
Fred A. Bronstein {'78) 
~mber, BU Board of Overseers 
President and Executive Director 
Saint Louis Symphony Orchestra 
Saul Cohen 
President 
Hammond Residential Real Estate 
Dr. Chester Douglass 
Professor and Department Chair 
Harvard School of Dental Medicine 
Steven G. Friedlander ('80) 
Principal 
Auerbach Pollock Friedlander 
SungEun Han-Andersen ('85) 
Member, BU Board of Trustees 
President 
G.C. Andersen Family Foundation 
Horton ('69) 
eting Consultant 
ton Group 
David Kneuss ('70) 
Executive Stage Director 
Metropolitan Opera Association 
Stewart F. Lane ('73) 
President and CEO 
Stewart F. Lane Productions 
Penny Peters ('71) 
Communications Strategist and 
Management Consultant 
Nina Tassler {'79) 
Member, BU Board of Trustees 
President 
CBS Entertainment 
Gael Towey {'75) 
Chief Creative and Editorial Director 
Martha Stewart Living Omnimedia 
Gregg Ward {'82) 
President 
Orlando Ward & Associates 
Luo Yan ('90) 
President 
Silver Dream Productions 
Ira Yoffe ('78) 
Principal, Creative Director 
Yoffe Media Group 
FRIENDS OF THE COLLEGE OF FINE ARTS 
We are grateful to our community of alumni, faculty, families, and friends who believe in the importance of sup-
porting gifted students in music, theatre, and the visual arts through their generous contributions. Gifts to the 
College of Fine Arts drive important capital initiatives, scholarships, educational outreach, performances, and 
exhibitions, all of which directly benefit the talented young artists of Boston University. 
For more information about haw you can join our growing list of supporters, please contact us at 617-353-5544 
or make a donation online at www.bu.edu/cfalalunmilgiving-back. We would lave to welcome you into our 
donor community! 
We thank the following donors for their generous support during the 2010-2011 fiscal year•: 
$100,000 and above 
Anonymous 
Surdna Foundation 
$25,ooo to $99,999 
SungEun Han-Andersen 
Doris S. Ki !chen 
National Endowment for the Arts 
·Mary A. Milano-Picardi 
Jane and Neil Pappalardo 
John R. Silber 
The Estate of Lindagrace Stephens 
The C. George Van Kampen 
Foundation 
Virginia E. Withey 
$10,000 to $24,999 
John A. Carey 
Clovelly Charitable Trust 
Montgomery Symphony Association 
Nina C. Tassler and Gerald S. Levine 
$5,000 to $9,999 
Boston University Alumni Concert 
Band 
David L. Feigenbaum and Maureen 
Meister 
Edward J. FilzPatrick 
Ann and Gordon Getty Foundation 
Hoenemeyer Family Foundation 
Kitchen Family Trust 
Margaret S. Lindsay Foundation 
Helen Uffner Vintage Clothing LLC 
$1,000 to $4,999 
Apostolos A. Aliapoulios 
Aikon & Levine, P.C. 
Cathy M. Altholz 
The ASCAP Foundation 
Richard Balsam 
Anthony J. Barbuto 
Susan H. Bingham 
Richard and Susan Grausman 
Bose Foundation 
William Boss 
Richard D. Carmel Charitable 
Remainder Trust 
Ellen Carr 
Alan B. Casamajor 
Lucy Chapman 
Aram V. Chobanian 
Jacques Cohen 
Columbia University 
Frank A. D' Accone 
Bette Davis Foundation, Inc. 
Aim B. Dickson 
Robert and Alberta Dodson 
Richard W. Ekdahl 
Peter Eliopoulos 
Marie V. Falabella 
Judith M. Flynn 
French American Cultural Exchange 
Wilbur and Lorraine Fullbright 
Michael Goldenberg 
Jodi L. Hagen 
Richard L. Hirsch 
Phyllis E. and Robert J. Hoffman 
Letitia]. Hom 
Joan F. Horton 
Lindsey V. Humes 
Benjamin Juarez and Marisa Canales 
Ellen B. Kazis-Walker 
Robert E. Kri vi 
Eli Lilly and Company Foundation 
joan Malick Revocable Grantor Trust 
Margaret M. Martin 
Walt C. Meissner 
Jane M. Musky 
New England Baptist Hospital 
F. Taylor Pape 
The Presser Foundation 
Miriam C. Reddicliffe 
Pauline A. Rowe 
Sandra L. Rowsell 
Benjamin A. Rudnick 
Kenneth D. Rudnick 
Sherri A. Rudnick 
KyokoSato 
Marvin Y. Schafer 
Brigid M. Sheellan 
Amy A. Shemin 
A. T. Tellstrom 
Robert Thoburn 
The Ushers & Programmers Fund 
Wen-Yang Wen 
Kate White 
Peter A. Williamson 
Ellen and John Yates 
Linda N. Yee 
Kalman W. Zabarsky and Kerry 
Loughman 
Avedis Zildjian Company 
$500 to $999 
Curtis and Lorraine Anastasio 
Avon Products Foundation, Inc. 
Bank of America 
Fred A. Bronstein 
Salvatore and Lisa Cania 
Kimberly Cheiken 
BethS. Chen 
Dennis A. Clements 
Terrence J. Connell 
Debbie Crowell 
Edna L. Davis 
Nancy K. Dimsdale 
Suzanne R. Dworsky 
Teresa and Don Epperson 
R. T. Finney 
David E. Franasiak 
Haim Frankel 
Deborah Grausman 
Barbara W. Grossman 
Donald Haller 
Mercia M. Harrison 
The Help Productions LLC 
Richard A. Hobbs 
Capers A. Holmes 
AmyL. Howe 
Dmitri and Elena llyin 
Jlmmie L. Jackson 
Renate E. Jeffries 
JungMinKim 
Lucy Kim and Matthew Guerrieri 
LillieM.Kumar 
Ledgeways Charitable Trust 
Richard P. Lenz 
Charlotte D. McGhee 
Joy L. Mcintyre 
Thomas J. Munn 
Elizabeth Narbonne 
Mia R. Oberlink 
Ellen S. Offner 
Dianne Pettipaw 
Steinway & Sons 
Patrick Szymanski and 
Margery Lieber 
Kelly Tucker 
Richard Van Deusen and Carol 
Nadell 
Zipcar 
*Tizis list reflects donations made between July 1, 2010 and June 30, 2011. For a complete list of all CFA donors visit www. 
bu.edulcfalalunmilgiving-back. If your name ltas been omitted from this list, please contact us so that we can correct our 
records. 
OSTON UNIVERS ITY SCHOOL OF MUSIC 
S'fiUNGS Richard Menaul /zorn 
steven Ansell viola • Suzanne Nelsen bassoon 
Bdwin Barker double bass• Craig Nordstrom, clarinet 
Cathy Basrak viola Toby Oft trombone 
Lynn Chang violin Elizabeth Ostlingjlute 
Daniel Doi\a viola, pedagogy Andrew Price Oboe 
Jules Eskin cello Ken Radnofsky saxopl10ne 
Carolyn Davis Fryer double Richard Ranti bassoon 
bass Thomas Rolfs trumpet 
Edward Gazouleas viola Mike Roylance tuba 
Marc Johnson cello Matthew Ruggiero 
Bayla Keyes violin • bassoon 
Alexander Lecarme cello Eric Ruske horn "" 
Michelle LaCourse viola • Robert Sheena 
!(a tie Lansdale violin English /zorn 
Benjamin Levy double bass Thomas Siders trumpet 
Lucia Lin violin • Ethan Sloane clarinet • 
Malcolm Lowe violin Jason Snider /zorn 
Dana Mazurkevich violin Samuel Solomon 
· Mazurkevich violin • percussion 
James Sommerville lzom 
uratore guitar Linda Toole flute • 
G rge N eikrug cello ++ 
James Orleans double bass PIANO 
Leslie Parnas cello Anthony di Bonaventura • 
Ann Hobson Pilot lzarp Maria Clodes-)aguaribe • 
Barbara Poeschl-Edrich lzarp Gila Goldstein 
Michael Reynolds cello • Linda Jiorle-Nagy 
Rhonda Rider cello Michael Lewin 
Todd Seeber double bass Sergey Schepkin 
Roman Totenberg violi11 ++ Boaz Sharon • 
Michael Zaretsky viola 
Peter Zazofsky violin • COLLABORATIVE PIANO 
Jessica Zhou harp Shiela Kibbe • 
Robert Merfeld 
WOODWINDS, BRASS, and 
PERCUSSION ORGAN 
Ken Amis tuba Nancy Graner! 
Jennifer Bill saxophone Peter Sykes • 
Peter Chapman trumpet 
Geralyn Coticoneflute VOICE 
Doriot Dwyer flute Michelle Alexander • 
Terry Everson trumpet • Michael Beattie 
John Ferrillo oboe Penelope Bitzas • 
Ttmothy Genis percussion Sharon Daniels • 
Jan Greitzer clarinet James Demler* 
Ronald Haroutounian bassoon Gary Durham 
john Heiss flute Phyllis Hoffman • 
Gregg Henegar bassoon Matthew Larson 
Renee Krimsier flute Betsy Polatin (theater) 
Gabriel Langfur bass trom/1oJJe Bonnie Pomirer 
Don Lucas trombone • Jerrold Pope • 
Mark McEwen oboe Andrea Southwick 
Maria Spacagna 
SCH OOL OF MUS I C D EPARTMENT OF 
PROD UCTIO N AND ENSEMBLES 
). Casey Soward, Mm1ager of Production a11d Per{orma11ce 
Michael Barsano, Ma11ager of University-Wide Ensembles 
Michael Culler, Head Recording Engineer 
Oshin Gregorian, Mnnager of Opera Institute 
I'" e McLean, Stage Manager 
McMahon, Recording Engi11eer . 
Dawson II, Administrative Coordinator, Schedulmg and 
rams 
l<ris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Molly Walker, Manager of School of Music Ensembles 
COLLEGE O F FINE ARTS A D MINISTRATION 
Benjamin Juarez, Dean, College of Fine Arts 
~obert K. Dodson, Director, School of Music 
Jirn Petosa, Director, School of Theatre 
tynne Allen, Director, School of Visual Arts 
HISTORICAL MUSIC EDUCATION 
PERFORMANCE Richard Bunbury • 
Aldo Abreu recorder Susan Conkling • 
Sarah Freiberg Ellison Diana Dansereau,.. 
cello Andre de Quadros • 
Laura Jeppesen Jay Dorfman • 
viola da gamba Andrew Goodrich • 
Christopher Krueger Lee Higgins • 
Baroque flute RonKos• 
Catherine Liddell/ute Warren Levenson 
Martin Pearlman Roger Man tie • 
Baroque ensembles "" Brian Michaud 
Robinson Pyle Richard Nangle 
natural trumpet Sandra Nicolucci ,. 
Marc Schachman 
Baroque oboe CONDUCTING 
Aaron Sheehan HP voice David Hoose • 
Jane Starkman Ann Howard Jones • 
Baroque violin, viola Scott Allen Jarrett 
Peter Sykes harpsichord • David Martins 
Jameson Marvin, clzorallit. 
MUSICOLOGY 
Marie Abe"' OPERA INSTITUTE 
Victor Coelho • Phyllis Curtin ++ 
Steven Cornelius"" Sharon Daniels • 
Sean Gallagher Melinda Sullivan-Friedman 
Brita Heimarck,. Frank Kelley 
Lewis Lockwood William Lumpkin • 
Thomas Peattie ,. Jim Petosa 
Joshua Rifkin • Betsy Polatin 
Andrew Shenton• Jeffrey Stevens • 
jacquelyn Sholes Nathan Troup 
Patrick Wood Uribe• Allison Voth • 
Jeremy Yudkin • 
STAFF PIANISTS 
COMPOSITION Michelle Beaton 
AND THEORY Eve Budnick 
Brett Abigana Matthew Larson 
Varian Aghababian Phillip Oliver 
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